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SHARED ENCOUNTER:

Sons and Daughters of the Sun and Star

Lucia Simek

in Dallas, Fort Worth, and other Texas cities. The festival was called Sun and Star 1996

and it highlighted Japanese arts, crafts, music, literature, drama, architecture, dance,
sports, politics and food. Formed as a way of both exposing an American audience to
Japanese culture and forming ties between Japanese and Texas businesses at the height of
a financial boom, Sun and Star 1996 was an ambitious effort to build creative and economic
ties between two cultures in hopes of creating a lasting relationship.

In the fall of 1996, with much fanfare a festival celebrating Japanese culture was launched

From a cultural standpoint nearly twenty years later, it's hard to speak about the ties that
were formed by that festival on the macro level between businesses or institutions. But in
looking at the intimate, micro-level results of Sun and Star 1996 — to personal bonds and
friendships made during the festival — there is abundant evidence of the fruitfulness of that
event. Dallas artists Frances Bagley and Tom Orr organized the addition of contemporary
artists to the festival’s lineup of events and helped establish connections between Japanese
and American artists, including Cam Schoepp, TCU graduate coordinator and Sculpture
Department chair, and sculptor Toshimitsu Ito at Hiroshima City University.

So in 2012, with a number of students in the sculpture graduate program at TCU nurturing

a deep interest in Japanese culture, especially second year student Gregory Ruppe, Cam
Schoepp directed them to Ito at Hiroshima City University; an exhibition strategy and
exchange was soon developed between TCU and HCU. A group of students and professors
from HCU would first come to Fort Worth, make work alongside the TCU group, and then
together install a show. Two months later, the TCU contingent would go to Japan and do the
same. It seemed natural to call this exchange Sons and Daughters of the Sun and Star, in
homage to the progenitor of the artistic relationship, that 1996 festival.
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The summer of 2012, each Japanese visitor and each TCU host operated in various
capacities as ambassadors and interpreters during the project. The TCU students and
faculty made space for the HCU group in the sculpture studio, working side by side with the
Japanese for ten days prior to the installation of the show. The Japanese group had, then,
only a few days to get the lay of the land, adjust and process the inundation of cultural and
geographical information that surrounded them before making choices about what work

to pursue and make. They also had to wrangle materials, relying on the help of the TCU
contingent to shuttle them from place to place seeking things out — plastic baskets from a
myriad of dollar stores for Mitsuo Maruhashi, huge chunks of limestone from a quarry hours
away for Toshimitsu Ito, or wandering through the streets of Fort Worth at night so Daisuke
Kuroda could take pictures of the city lights for his eventual piece.

This dependency/assistance relationship is essentially the foreigner/native relationship — a
paradigm of reliance on the part of the traveler to his host country for cultural cues and
guidance, but also hospitality and consideration. It is out of these exchanges between
traveler and host that bonds are made between the foreigner and native and between the
traveler and the foreign land. The experience is as artist and Mono-ha theorist, Lee Ufan,

a Korean native and longtime Japanese denizen, knows very well: “| am a stranger, and
due to this, my ability to communicate is disrupted: this in turn brings discomfort, and
leads to misunderstandings. | have lived under these circumstances for a long time: that is
‘encounter’ for me. [...] Encounter is dealing with others; it is a very simple thing.”

Discomfort and misunderstanding prove creative territory, as Ufan intimates, and this
certainly was true for Sons and Daughters of the Sun and Star. Both the American leg of
the trip and the Japanese one allowed the groups to take turns in the position of host or
guest, sharing the experience of cultural shock — discomfort, misunderstanding — but also
generosity and gradual, albeit slight, acclimation to the new place.

This notion of cultural connection and translation, especially between Eastern and
Western cultures, was in fact the unspoken thread that tied much of the work together
in the Fort Worth show. Certainly, each of the artists was operating out of her or his
typical practice, hoping to nurture the seeds of lingering ideas into an actual work;

but the final work revealed a sensitivity to the roles each artist played in this particular
scenario — as guest or host, as foreigner or native. The work in the show defines, to use
Ufan's term, Encounter.
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This notion of encounter was perhaps best articulated in the work of TCU professor Cam
Schoepp and Hiroshima City University alumna and current TCU graduate student, Hiroko
Kubo, both of whom took up the metaphor of the wall to describe the occasion of the
collaboration. Schoepp employed a motif he had previously been exploring, a starburst,
here cast in plaster, to pierce a floating gallery wall. Called Optimism, the piece indicates
the ferocity necessary to uphold a sense of encouragement and buoyancy in the face of
obstacles and division. While the genesis of Schoepp’s Optimism perhaps came from more
personal insights, the experience of hosting a contingent of Japanese artists and being
made open to their influence finds a serendipitous and meaningful corollary in the piece.

Kubo, however, who spent the two semesters prior to the Sons and Daughters of the Sun
and Star in Fort Worth, perfecting her English and working as the only female sculpture
graduate student, took on the metaphor of the wall in direct connection to her experience
in America. Her sculptural piece — an incomplete “wall” of staggered bricks skewed by
metal rods that run from floor to ceiling, called Psychological Wall — depicts the foreigner’s
experience of isolation coupled with receptivity. Kubo speaks about the piece as conveying
her feelings of deep remove and inaccessibility from her new environment in the US, but
also a sense of openness — a feeling not unlike standing behind a thin wall, listening to
sounds from the other side but not understanding what is heard. Kubo's piece, as much as
it conveys that sense of separation, also communicates a great deal of strength; the whole
piece is a feat of endurance, as Kubo had to drill through each individual brick and devise
a way to secure them to the rods. Against technical odds, and many drill bits later, Kubo
succeeded.

While Kubo and Schoepp’s work found a metaphorical visual language to express
experience, other artists drew from different wells. Daisuke Kuroda played with the
universality of the night sky for his piece, Star, by taking photographs of houses and

city streets at night and letting the lights from each place shine in the darkness. He then
arranged the photographs in a grid, making for a glossy black field spotted with irregular
bright lights, rendering the artificial lights like stars in the night sky. From this constructed
celestial view, Kuroda invented constellations and made a legend for them, naming the star
clusters after indigenous Texas creatures and phenomena, like a snake and a scorpion.

Kuroda’s piece deftly juggles various iterations of translation. The sky as a universally
shared aspect of nature is mimicked like a sound and made new, into a different word
altogether, fabricated from the substance and identity of a new place. Kuroda makes the
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astute observation that a place’s natural identifiers — snakes, scorpions, cacti, and big sky,
in the case of Texas — take up residence in the mind of a visitor and often meld with other
associations. Kuroda makes light of the stereotypes inherent in Texas’ makeup and turns it
into a witty and beautiful, neo-mythical abstraction.

A ghostly and delicate piece by HCU artist Rie Kudo, called Function of Language, picks up
these ideas of appropriation evident in the work of Kuroda, as does the work of Tatsunori
Yamamoto. Kudo and Yamamoto were both compelled to appropriate iconic Texan

images — a longhorn cow, in the case of Kudo, and a lasso encircling a miniature Fort
Worth skyline in a piece called To Inside by Yamamoto — and to marry them with essential
Japanese ones. Kudo’s longhorn is made entirely from white, laser-cut Japanese letters,
each strung and hung individually at different heights, forming the figure of the cattle
head. Yamamoto’s use of the lasso and skyline, set on the floor, is done in the manner

of a Japanese garden — small stones fill in around the metal skyscrapers of the skyline
which is set within the loop of the lasso, making the “buildings” feel like vertical stones

in a manicured landscape. In the piece, the lasso serves as a harness around the garden
cityscape, just as it could feasibly wrangle an actual head of cattle were it not made of
metal cable. This use of appropriation reveals the desire, on the part of these two artists, to
meld the familiar with the foreign in an effort to describe the new experience, so it can be
better understood by comparison to familiar imagery.

A great deal of cultural ground is crossed in an intensive exchange like Sons and Daughters
of the Sun and Star. The deliberate nature of the exchange — the actual travel to each
location (7137 miles, as TCU student Bradly Brown catalogued in his piece for the
exhibition by covering that same distance in graphite in a drawing) and the immersion into
each culture in order to produce original art work — forced a new awareness, of themselves
and of the world, for each of the participants. The encounter the exchange created, as Ufan
meant by the term, created a productive kind of estrangement — productive in the sense
that new art work was made and exhibited out of a mutual foreignness, and productive in
terms of the new relationships that were fostered in the process. Sons and Daughters of
the Sun and Star acknowledged a genealogy to friendship and creativity when it took its
name, and it likewise laid the groundwork for a whole new artistic network, a whole new
generation of work and relationship.
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Hiroko Kubo

psychological wall, 2012
brick, iron and steel
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David Cavaliero

Untitled, 2012
wood, mirrors, paint




Yamamoto Tatsuten

to inside, 2012
lasso, lime stone of gravel, iron and steel




Chris Powell

Submarine on shelf, 2012
ceramics, lime stone




Cameron Schoepp

Optimism, 2012
plaster




Toshimitsu lto

Snow fall on a bull frog, 2012
Lime Stone, shoji paper




Sally Packard

Arigato Hokusai-san, 2012
cloth




Charles Worthen

Finger tips, finger tips, 2012
urethane foam
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Gregory Ruppe

Bigfoot, 2012
video

;-*_

T

T X

-




Kuroda Daisuke

Star, 2012
Plexiglas, photo, aluminum sheet, paper, epoxy resin




Marubashi Mitsuo

e N
A little spring, 2012 : s S & I'
99 cents shop of goods, fountain pump II
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pencil shavings, paper, iron and steel

>

Bradly Brown
Transpacific, 2012

194 pencils
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Tomosada Mutsumi

Trip assembly, 2012
plywood, paint




Kudo MakotoAkira

Function of language, 2012
Plexiglas, yarn, wood
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Sons and Daughters of the Sun and Star in Hiroshima

Kenji Kajiya

n the middle of August, 2012, Sons and Daughters of the Sun and Star took place in a
Itwo—story warehouse at the port of Ujina in Hiroshima. This contemporary art exhibition
was a collaboration between the art faculties of Hiroshima City University and Texas

Christian University.

The impetus for the project dates back to Sun and Star 1996, a festival held in Texas

to celebrate and promote ties between America and Japan. The friendships between
participating artists that grew out this event later fostered connections between art faculty
teachers from HCU and TCU. These links in turn led to the current project, organized by the
professors, graduates, and students of both universities—the next generation of sons and
daughters of Japan'’s sun and Texas' star.

The exhibition had two parts. In the first half, in June, 2012, a group of seven from HCU,
including teachers, students, and graduates, travelled to Ft. Worth (one HCU student was
already there, in TCU’s graduate school) and worked alongside their counterparts to make
works for a month-long exhibition held at TCU’s gallery, Fort Worth Contemporary Arts. In
late July, the TCU artists then came to Japan to fabricate pieces with the Hiroshima group
for the second half of project, held at the aforementioned Ujina warehouse. The following
affords a brief look at art works from this second half.

1°t Floor Works

Entering the ground-floor space, the first thing you notice is Toshimitsu Ito’s AA60, an
airplane fashioned from old wooden beams, plywood, wood scraps, and flat stones. Its right
wing is meant to evoke the mesas of the American Southwest, its left the flat farmlands in
the vicinity of Narita Airport. AA60, the American Airlines flight directly connecting Narita
and Dallas, here operates as metaphor for the cultural exchange linking the two universities.
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To the left of the entrance, we have Maker/Wearer by Sally Packard. The artist cut and
resewed swaths of used kimono cloth gathered in Hiroshima to fashion long, thin,
multicolored obis that she arrayed from a rack suspended from the ceiling. Evocative
of matoi (flags used by Edo-period firemen), the reconstructed bands of kimono fabric
both mirror the artist’s childhood memories of living in Japan and breathe fresh life into
garments freed from long confinement in dresser drawers.

Charles Worthen’s Red Bloom stands between Ito and Packard’s works. The sculpture,
fabricated in hard polyurethane foam, resembles the flower of a succulent one might

find in the American West. Covered with protrusions, its irregularly shaped pink head is
hypertrophied as if in response to radioactive exposure. This menace, however, gives way
to the humor of its flat, toylike surface.

On walls and columns of the right side of the space, David Cavaliero has installed Time
Traveler, a series of enlarged photos of pages from five of his passports. Meant to be
official representations of oneself, the passports here reveal identity’s fluid nature through
the morphing face and signature of the artist as he ages.

Passing into the back space on the ground floor, on the left one finds Mutsumi Tomosada'’s
work Air Farm Boat. Rows of paper pinwheels, blown about by an electric fan, float on
styrofoam boards in a shallow pool. Here, Tomosada fuses two cultures by combining the

turbines he saw on a wind farm in Texas with oyster rafts common to Hiroshima'’s inland sea.

Moreover, the pinwheels quavering in the wind highlight the fragility of our power supply.

Fuzoroi o kosei (Configuring the Irregular) by Tatsunori Yamamoto stands near the exit in
the back space. He built a large cube from twelve old tatami mats, two per side. Expanded
from having been trod upon for years, the mats each varied slightly in size. Suspended
perpendicularly, their topsides facing out, the worn tatami confront the viewer with the
ineluctability of time’s passing.

Leaving this area for another ground-floor space next door, one finds Daisuke Kuroda’s
Star, a quiet array of small black panels on the wall. The panels are photographs of

urban Hiroshima shot at night and their faint points of city light connect to form novel
constellations. Another panel nearby charts these new astronomical configurations. In the
gloom of an adjoining room, Kuroda has installed a cardboard miniature of a Hiroshima
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BEICEZLXBOTEEFURET,
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neighborhood. Here, the deserted buildings trigger visions of the catastrophe from Japan’s
recent past.

In an adjoining room, Bradly Brown has installed Damemoto (Nothing to Lose), a long

wooden pier. He conceived the installation after hearing about a floating dock from Misawa,

Japan that wound up on the Oregon coast in June, 2012, more than a year after the Great
East Japan earthquake and tsunami. In addition to clumps of weeds, Brown’s spartan dock
of old scrap wood sports strands of blinking string lights, as if to honor its mighty voyage
across the sea.

In Two Rocks Conversing, Gregory Rupp made a karesansui (dry landscape garden) of two
large stones joined by a pathway of pebbles and sand. If you listen closely, you'll hear
sounds of the city coming from the rocks, hollow cardboard-mache forms housing speakers.
Rupp derived this combination of the artificial and natural from Hiroshima itself, built from
both reclaimed land and the sandbars of the Ota River.

2" Floor Works

A staircase outside leads you up to the second floor, a huge hanger-like space displaying five large-
scale works.

On your right you find Twilight, by Mitsuo Maruhashi. His two monumental works of stacked
plastic baskets playfully reveal the emptiness of the material desire we feel when buying
cheap things from the dollar store and plays with the powerful disconnect between the
work'’s happy exterior and its grave importance.

Next to Maruhashi's work is Rie Kudo's Hokui 32do seikei 97do de miageru tekisan (Texan
looking up from 32 degrees north, 97 degrees west). The latitude and longitude here
match that of Ft. Worth, and the object depicts a man with a brushcutter who is angled to
reflect his geographical position. The Texan is suspended from the ceiling as an assembly
of countless small discs the artist cut from random photos she took in Ft. Worth. Her
installation hitches the frangibility of human memory to that of our visual realm.

At the end of the room, you find Chris Powell’s work Completely Different and Absolutely
the Same, an installation combining hundreds of dorodango (mud balls) with objects the

72y RY—-TJ 55> (Bradly Brown) D{Damemoto)id. REDEEBEDA VAT L —> 3> TH
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fBls. BEfIC K> THIDIITEN T, &tb\%j@rﬁétﬁ&ﬁ@{a%faﬁi5n‘cu\é7b\o>ct9‘(373%0
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AVFNIBRESOERIF. BAF—Yav7ORYZE>TLUESIYROTBRUIZRPICRIELT
W3, BBAICHDED . FNIFAERBREDRRDIKLTEHBIEESAEMDEUIFBNBREZZITA
HENTXYE—I DFRANSNEDHTRHIBHTH S,
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RFRUIAERTHZ. TF YA THRE UVCADBELBREEZAFICKDIRWT. A TLEANSED TIFS
CETAA=YERRDIEFIBZREIZRIBLUEH DL STH S,
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artist found in Hiroshima. Surrounded by an array of dorodango, an upright ladder, a
wheelbarrow, and a doormat offer a verticality that contrasts with a flat oval table nearby,
in a tableau evoking the traditional Japanese pairing of crane and tortoise. Transforming
things that typically escape our reflection such as rusty, disused equipment and mudballs
into toys and symbols of longevity, Powell gives us a work of playful lightness and mythic
depth.

In her Homage to Noguchi, Hiroko Kubo created a full size version in steel of the stone
cenotaph that Isamu Noguchi was to have installed at the Hiroshima Peace Memorial
Museum. A native of Japan and a student in Texas at the time of this exhibition, here Kubo
both shows her respect for a work intended to foster goodwill between America and Japan,
and manifests her determination to make the most of her experience of both cultures.

Cameron Schoepp'’s work Pending occupies the middle of the exhibition space. Next to a
plaster sphere bristling with long, thin spikes, the artist has placed a tall wooden writing
table and stool. An earlier incarnation of this plaster star had violently pierced the gallery
wall in the Texas exhibition, but here, by offering furniture common to a reading room,
Schoepp invites us to ponder the object in a different light. His choice of title also hints at
the myriad points of emotion and meaning at which the rays of his stars aim.

Sons and Daughters of the Sun and Star in Hiroshima presents the viewer with an eclectic
range of art works. Many of them reflect knowledge or experience the individual artists
have newly gained from either Hiroshima or Texas, from America or Japan, including the
Great East Japan earthquake that occurred one and a half years ago. That a majority of the
works reference cultural or social issues no doubt arises from the cross-cultural context of
such a university exchange project. But, on the Japanese side, it may also reflect a general
heightening of social awareness in contemporary Japan; the Hiroshima artists have never
before presented works so socially or culturally engaged. Making works that embrace the
present enables you to reflect on your time and place. It also helps you to better see your
art and guide it in new directions. This project between the art faculties of Hiroshima City
University and Texas Christian University not only fosters friendships between individuals
and understanding between cultures, but also gives participating artists the opportunity
to see their work anew and envision where it will go from here. | look forward with great
anticipation to what comes next.

DXL ZREBRUTWBEIBODRAREEDRBEDRONTHH DS,
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Maker/Wearer, 2012
Kimono Fabric




David Cavaliero

Time Traveler, 2012
Digital Prints




Toshimitsu lto

AA60, 2012
wood scraps, and flat stones




Charles Worthen

Reb Bloom, 2012
polyurethane foam




Tomosada Mutsumi

Air Farm Boat, 2012
pinwheels, oscillating fan, and water
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Yamamoto Tatsuten

Fuzoroi o kosei (Configuring the Irregular), 2012
tatami mats




Kuroda Daisuke

Star, 2012
multimedia installation
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Gregory Ruppe

Two Rocks Conversing, 2012 I ' .
paper mache, sand, stones, and speakers '
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Bradly Brown

Damemoto (Nothing to Lose), 2012
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Mitsuo Marubashi

Twilight, 2012
plastics baskets




Cameron Schoepp

Pending, 2012
plaster, and wood




Kudo MakotoAkira

32do seikei 97do de miageru tekisan
(Texan looking up from 32 degrees north, 97 degrees west), 2012
paper, plastic filament, wood frame




Hiroko Kubo

Homage to Noguchi, 2012
steel




Chris Powell
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Texas Christian University: Faculty Artists

Sally Packard

Sculptor and educator Sally Packard serves as Director of Texas Christian
University’s School of Art. As a young child, she spent four years living in Japan
with her family. Color, pattern, and light from the architecture and textiles of
her family’s traditional Japanese home permeate her earliest visual memories
of this time and continue to resonate within her aesthetic.

The austere architectural environment, coupled with the sumptuous materials
and forms of the pillows, bedding, and clothing profoundly impacted Packard'’s
studio practice, in which she typically uses cloth to create “dressed forms” that
reference living, animated beings.

Chris Powell

Chris Powell received his M.F.A. in ceramics from Bradley University in 1983 and
now teaches ceramics at Texas Christian University. A recipient of numerous
public and private commissions for outdoor sculpture, Powell employs stone,
clay, and other traditional materials to explore the abstract shapes of plants,
animals, and natural phenomena. His work achieves a subtle balance between
figurative and non-figurative, evoking memories of early modernists. His
proficiency as a sculptor and ceramist imparts an air of timeless perfection to
his deceptively simple exercises in form.

Cameron Schoepp

Cameron Schoepp serves as Studio Coordinator and head of the undergraduate
and graduate sculpture program at Texas Christian University. In addition to
teaching, Schoepp has maintained a studio and an active exhibition schedule
throughout his career. Schoepp’s work reflects a keen sense of materials, form,
and proportions, and gives shape to ideas that grow out of his observations
and experiences both inside and outside of art.

Since 1984, Schoepp has also collaborated with architects Mark and Peter
Anderson of Anderson Anderson Architecture on theoretical and actualized
installation-based projects under the name Jet Construction.
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Texas Christian University: Student Artists
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Bradly Brown

Bradly Brown received his BFA in photography from the University of North Texas,
where he was awarded the Robert Eger Scholarship for Photography in 2002.

Brown studies and explores a wide range of creative mediums including digital
design, alternative process photography, and mold casting. Currently, he uses
these techniques to amalgamate the wildness of animals with the banality of
everyday human existence. In 2008, Brown received the Bean Distinguished
Lecture Series Award from St. Anselm College. He has exhibited extensively in
Texas and New York City, and is currently earning his MFA in sculpture from Texas
Christian University in Fort Worth, Texas.

David Cavaliero

Born in 1984 in New York City, David Cavaliero graduated with a BA in English from
Georgetown University, in Washington, DC in 2006, and subsequently studied art
and art history in various programs at the Rhode Island School of Design, the
School of Visual Arts in New York, and the School of the Art Institute of Chicago.

Cavaliero's recentwork, which often conflates our understanding of two-dimensional
and three-dimensional space, investigates conceptual issues of visual perspective
and self-perception. He has participated in and co-curated group exhibitions in
both Chicago and Dallas and is currently working towards the completion of his
MFA in Sculpture from Texas Christian University in Fort Worth, Texas.

Hiroko Jubo

Born in Hiroshima, Japan in 1987, Hiroko Kubo graduated from Hiroshima City
University with a BFA in sculpture in 2009. Her early works display a strong influence
from indigenous religious artifacts all over the world, and relate to her exploration
of both the diversity and commonality of human ideology across cultures. Currently,
she seeks to express philosophical concepts on the human mind through the use
of figurative forms that combine boldness and sensitivity.

A scholarship recipient of the Hiroshima International Cultural Foundation, she is
currently working towards her MFA in sculpture from Texas Christian University in
Fort Worth, Texas.
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Gregory Ruppe

Born in Houston, Texas in 1979, Gregory Ruppe received a BFA in Printmaking from
the University of North Texas in 2002. Ruppe utilizes a broad scope of approaches
to his art making, including graphite transfer drawing, casting, video, installation,
and performance to challenge the possibilities of cultural ownership and personal
identity. The resulting installations and performances take a humorous and self-
critical approach to understanding transcultural relationships. He currently lives
in Dallas and is working toward an MFA in sculpture at Texas Christian University.

Hiroshima City University: Faculty Artists

Toshimitsu Ito

Toshimitsu Ito received his MFA from Tokyo University of the Arts and is currently a
professor in the sculpture department of Hiroshima City University. Using a range
of materials, from iron sand to cicada shells, Ito creates familiar forms that serve as
philosophical vehicles for his ideas on time and space. Recently, he has focused on
the theme of landscape into sculpture, and has been researching the ink paintings
and traditional dry landscape gardens of China and Japan. This study has led him
to fabricate unique works based on landscapes in both his homeland and abroad.

Mitsuo Maruhashi

Mitsuo Maruhashi received his MFA in sculpture from Hiroshima City University
in 2010 and is currently a studio assistant there. He was raised in the mountains
outside Kyoto, in the household of a woodcarver of Buddhist imagery. However,
instead of using traditional materials, Maruhashi opts for products from the symbol
of Japanese mass consumer society: the 100-Yen Store. He arranges these colorful
goods with the skill of an ikebana artist, and the apparent chaos of the installations
belies the strict selection process that underpins his aesthetic.
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Charles Worthen

Charles Worthen has lived for many years in Japan and Germany and has been
teaching in the sculpture department at Hiroshima City University since 2009. The
"light” industrial materials found in his work, such as Styrofoam, silicone caulk,
and polyethylene, typically come from the home improvement store and the forms
they take come from nature, toys, and tools. Worthen has recently been making
works that involve combining readymade objects.

Hiroshima City University: Student Artists

Rie Kudo

Born in Nara in 1987 Rie Kudo, received her BFA from Hiroshima City University in
2010, and is currently a second-year graduate student in the school’s MFA sculpture
program. Kudo’s work uses traditional Japanese techniques for forging copper
and steel to construct fragmentary visions of an imaginary world. She deftly wields
these rigid metals like soft textiles to cloak her psychologically intense figures. She
has recently added terracotta to her range of sculptural media.

Daisuke Kuroda

Daisuke Kuroda is in his second year of the doctoral program in sculpture at
Hiroshima City University, from where he also received his undergraduate and
graduate degrees. Born in Kyoto in 1982, he has a strong interest in the ephemeral
and things without form, and employs a host of working methods to give them
shape. His curious world of sculptures, drawings, videos, and installations is born
out of a conflation perspectives and a range of activity that is as scattershot as it
is wide.
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Mutsumi Tomosada RERE

Born in Hyogo in 1989, and currently finishing his BFA in scucljptu;e atlHiroshitr)na 1989FEBEBICETND, LB KA MRAF IS AR e Z 22 MBS T T v 28— ) C— P4
City University, Mutsumi Tomosada studies traditional methods of sculpting, but < e N . - e = LSe T =

fabricates objects using everyday items, like tissue paper, cardboard, and garbage. YIR=ILHBWETIREFHHMBRMZAV HEONRZEL LRSS HEKEICEB U IEmZHIELT
Tomosada translates the small daily incidents that most of us overlook into fresh Elco RED. HENSHHRREZREWHITHEE ZNZRRIERILTI2EVWT RERISHFZEDS TV,

visions that are matched by the fluency with which he translates them into sculpture

Tatsunori Yamamoto 117 = e

o firstyear graduate student [n the MFA sculpture program at Hiroshima City 201 OF BARBEAFHEFBEFE LEMIALREHEHAEK | FEF \LARIAOEL SIHE SN
University from Aichi, Tatsunori Yamamoto is fascinated by the beauty of the cube, . D ot =— - e e R N

whose form he has explored via a variety of materials and techniques. His objects WEEZ T SRY AV THRRERIEL TV MFMRIE TS =RIL7— b PHADZITEER £/ 1550\ R DL
evoke the rigor of minimal art, Japanese mono-ha, and Zen Buddhism. Rather SHEIRSZERIED, UM UEFNIFELRZEZEBEVWTIIBR  BEEMRALFTLLWEDEEHAEFSETEZHDODEET
than merely follow these traditions, he seeks to borrow from their varied formal HBEALBOENES 22,

languages to create new expressions. Yamamoto received his BEd in Art from the
Aichi University of Education in 2010.
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